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The essence of theatre is negation,
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, and indeed, the language is created by

humans to prevail all futile forces -exterded by
nature like gods!)\ exerted

over
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Do | really want to immerse my body in the violent
and cruel constellation of ideas? Do | really want to kill
myself again? Am | insisting on becoming? Would |
feel pain if | had not altered? Muss es sein? — To lose
myself and again-regain it, and indeed who knows
whether the new one is the one that has always been

Do ye=?

or not. Do | really care’
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No play at all?
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Whether one believes that all, or almost all, is an expression of
his own will, or that all, or almost all, is derived from the text, it
matters nought. They are one and the same: whether he moves
or is moved! Movement moves as always.
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And still, beneath
everything, a quiet

persistence: Perhaps the body is going to
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And indeed, everything archived exists—

in the missing and resd=mesmry files!
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This space intentionally left blank.
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Prologue

There is no performer on the stage. The theatrical stage has
become one futile cadaverous drained empty locus. Focus! No
imagination no poesis moves through this pale spot! Nothing
moves here but the sediment of what has already been performed.
Vestige! The stage has become a locus for those who, instead of
improvising [l imagination, € : os- These
ghastly figures crawl and flounder into the stage—cage duly or truly

unduly, writhing through shadows, groping into the darkness into
the images, into the blurry mirror into the broken air, into the
private asphyxiated consumerism—narcissism! Remember the
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open field! - oE =
eer|0st and dead. Missing! Find me! fuiaslmsas! The first thing that

must creep into our minds-our bodies is the text—the controlled

chaos. Spider entangles through the web entangles! Theatre has
never been without text and will '&é\{e,rabr?d the core of theatre—or
the problem of theatre—is the text and its attempt to unveiling
revealing veering away from it and escape from its obstinacy. And
yet, has the performance conquered or, like every tragic
protagonist, failed and drowned and become mute mutilated faint?
No freedom indeed until unveiling revealing veering away from the
text and then escape from it. Before the actor speaks, the text has
already written itself upon the body upon the putrefactive flesh!
Smashed to bits, smashed to fragments. What remains my friend? A
rattle of pebbles? Cryptogenic corpses? The ducks from the
bathtub sinking into the almost drained? The fog creeping up from
the marsh? Damp falling hairs on mackintosh dots? Open the
window! Let us have the fresh air, the fresh cherry blossom air eaten
by birds. O birds, how lovely you are how lonelyses=ee! Be burned!
Be burned alive! Her cheeks were suffused with colour lightly fire!
‘Identify yourself!” Out of text does

Text: as a tissue of relations, everything

anythlng eXISt—Stand? surrounded the subject as a spacetime,

like a dimly lit room with all stuff.
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Something breaks cricks—
not a body, but a
configuration, a fiction, an
illusion of diaphanous
permanence.
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Feel the empty space,
Fill the emptv space!
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It is truly true that if | T

want to immerse myself & the question of theatre | would be
drowned hence if | want to elaborate it first of all | would be
entangled With all words, language. Who knows it is one
extension of our nervous system or -ams privilege or an error? No
one knows and if | want to confront & the idea of theatre | would
be truly in front of an error.

Gt oS 98008 U5 o 0]y 09> plein ,STaS ol b Gy
DlelS pled 50 1z 25l (g o0 by o e lg ST gy 0l 5l o olg >
Sgolaial 4l WTaS wils o quS dz .0l plg> 03u00)0 9,18, L )0
P 500l b plgio STg 1 uSemp s 3las b 3l b icelo (quas oS

8l palys Uns Sy 0] 395 23353 pod axlg

The scene unfolds like a play understood by o 2hSHHl aS 598 005888 glulel (yg2ead dixo
its players yet never spoken aloud. gl s05 (3L 43 355 Lol aiagd o )

Xl


Ramtin
whether

Ramtin

Ramtin

Ramtin

Ramtin

Ramtin

Ramtin
in

Ramtin
a

Ramtin

Ramtin
XII


TN N
N N\

Understanding is not to grasp things out of polyphony,

but to understand polyphony itself. I
Poly-: From the Greek polys, meaning “many.”
-phony: From the Greek phoné, meaning “voice” or “sound.”

This ultimately traces back to the Proto-Indo- European root *bha-,
meaning “to speak, tell, or say.”
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Where does it come from this smell of rotten cherry tree?
From the history, perhaps!
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All'is about the Text and all possibilities of finding its structure and escaping from
it! A grid after the grid, evolving from nowhere, beyond our time. The theatre fights

with the text to liberate itself, and theswwrte —direeto oot . owseereleree are

evoked.

Il A place of darkness and voluntary immobility, the dissolution of the garden moist
tender wet!

Il Motifs, periods? It's just about the dimensions! Not periods, not motifs!
Unendlichkeit! No dimensions! Open field! And, please do not forget about the
Helen! Regain the beauty!

IV The confrontation with the void locus and out of it every possibles” dancing.
Come here! Let me face wg® your faces! You facet! Each facet only makes sense in
the context of all the others.

V The spectacle should be like an organism, one transformative organism, like one
stretched body to beyond the limit and something appears and remains and
indeed something missing! But, the transformationgis just the synthesis with

possible matters possible airs discontinuously!

VI Theatre is the synthesis of all arts.

VIl This? That? Controlled chaos? Word? World? The spectacle that absorbs all
probabilities ultimately? Spacetime? Atoms dancing? This. That!

VIl Theatre is a mere word and every word is a chaos and related with other words.
IX Enigma!

X The performances until the final performance will be in evolving will be in
blooming even after the final one...

XI And finally — the “I” dissolves. The pages dissolve. The letters dissolve. The
readers dissolve. And only the constellation remains, infinite, ungraspable, radiant,
and collapsing simultaneously.

X1l Note Xll, if it were written, maybe it would be helpful for the understanding of
the reader.
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Who is the audience?

Passed away dead done and emerge into a world that awaited her
rebirth! Released! Languid water lilies! They found the body
washed up on ‘e beach. The mouth falling open eyes closed
wrapped through green brown algae: non-flowering!

Do you want to keep them
into the darkness forever?

The pseudo-Olympian gods going through theatrum for
judgement? The manipulated public from the past? Not merely
spectator not merely listener? A harmless hypocrite? The
mesmerising archive that moves aimlessly from this spot to that
spot? Who's there, staring? A substance, a substance that waits for
the ultimate change? Images, mirages, damages? An inert barren
body, asphyxiated by poisonous air poisonous tales? The Echo—a
nymph deprived of speech by Hera in order to stop her chatter, left
able only to repeat what others had said? Can you receive the
spectacle? Can you deceive? Or at least, can you create something
else? The performance is never identical to itself. Or is the audience

itself another image produced by the theatre? lesasa — Sereemwen
S e e — 2 ——ovara =¥ ' - . F .

Should the audience hysterically move@® at the end or its
nonchalance is the best way to react,the opus?

\\
to

Will they be satisfied finally?
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Once more, it highlights the volatility and
potency of the soul that uncovers objects in a
different temporal and spatial context, different.
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Who is the one?

Tush!—not a person, not an object, but machines that are pushed and
pulled, duly or unduly, to produce this or that effect.

Nonsensel—not a person, not an object, but enigmatic corpses that are
pushed and pulled, duly or unduly, to produce this or that excrement.

Puffl—not a person, not an object, but a field of tensions, stretched tight
tautness.

Nought!—not a person, not an object, but puppets that are pushed and
pulled, duly or unduly, to prompt this or that result.

Play!—the one always plays with this and that!

500l) guo ) g gl 0 b by S gl il aSy o (B SQ 0. (At SG 4514
gl asasly Bl oI (I B adgs wousdS

gl 0 ol b s S Lkl Jggino (golunss] ASdemmppmimaimimmpmmmntiomnss 15,544,

gl w0y ) ¥g.88 (L (5l B wig s so 0058 g 0y gl g
5%@5 A ey B oS (433 5l oo dSdumminaiominmpmemaien=, 0,
D255 505 L b Ly 5 gl Sy s A=

w;&:);) u|bw|bw9.w‘50

1S 0 5L o) g 032l b 0ylg0 gl - traglem

XVIII


Ramtin

Ramtin

Ramtin

Ramtin

Ramtin
XVIII


You have
no face-
f o r m
because
you have
always
entangled
with the
mirrors.
Matter
changes
changes
finds
Its own
form. And
the form

until

ultimately
IS a re—
form.
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The words fly up and the
body remains below. But
the body is already caught
in systems of letters. Body
is going to disappear, what
remains? An image? Even
the image fades. What
remains my friend?
Nothing will remain!
Nothing, as not a word as
not a void! As a being as a
becoming~
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What remains?

There is no way for theatre to escape the text; Only through transforming stretching it can
survive. Only through creating another text it can escape from the text. The actor does
not stand outside the text. The actor becomes another locus where the text is created,
disrupted, displaced, and rewritten. Only stretching the text to liberate the birds’ singing!
Screaming!

And indeed the play remains...
And indeed the play remains...
And indeed the play remains...

And indeed the p/ay remains... \ Text: as a tissue of relations, everything
surrounded the subject as a spacetime,

like a dimly lit room with all stuff.
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And in the end,
We cannot escape the text; at best, we can only play within it—or with it. Only good
players will be alive!
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Epilogue
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